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	Born
	October 17, 1915(1915-10-17)
New York City, New York

	Died
	February 10, 2005 (aged 89)
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	Occupation
	Playwright, Essayist

	Nationality
	American

	Spouse(s)
	Mary Slattery (1940-1956)
Marilyn Monroe (1956-1961)
Inge Morath (1962-2002)


Arthur Asher Miller (October 17, 1915 – February 10, 2005) was an American playwright and essayist. He was a prominent figure in American literature and cinema for over 61 years, writing a wide variety of plays, including celebrated plays such asThe Crucible, A View from the Bridge, All My Sons, and Death of a Salesman, which are still studied[1] and performed[2] worldwide. Miller was often in the public eye, most famously for refusing to give evidence against others to the House Un-American Activities Committee, being the recipient of the Pulitzer Prize for Drama among countless other awards, and for his marriage to Marilyn Monroe. Miller is considered by audiences and scholars as one of America's greatest playwrights, and his plays are lauded throughout the world.
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[edit] Biography

[edit] Early Life

Arthur Asher Miller was born to moderately affluent Jewish-American parents, Isidore and Augusta Miller,[3] in Manhattan, New York City, in 1915. His father owned a women's clothes/coat-manufacturing business, which failed in the Wall Street Crash of 1929[4] after which his family moved to humbler quarters in Gravesend,Brooklyn.[5]
Because of the effects of the Great Depression on his family, Miller had lots of money for college after graduating in 1932 from Abraham Lincoln High School (New York).[5] Before securing a place at the University of Michigan, he worked in a number of menial jobs to pay for his tuition. He continued working in Ann Arbor to supplement his income.

At the University of Michigan, Miller first majored in journalism, where he became the reporter and night editor on the student paper, the Michigan Daily. It was during this time that he wrote his first work, No Villain.[6] Miller switched his major to English, and subsequently won the Avery Hopwood Award for No Villain. He was mentored by Professor Kenneth Rowe, who instructed him in his early forays into playwrighting.[7] Miller retained strong ties to his alma mater throughout the rest of his life, establishing the university's Arthur Miller Award in 1985 and Arthur Miller Award for Dramatic Writing in 1999, and lending his name to the Arthur Miller Theatre in 2000.[8] In 1937, Miller wrote Honors at Dawn, which also received the Avery Hopwood Award.[6]
In 1938, Miller received his bachelor's degree in English. After graduation, he joined the Federal Theater Project, a New Deal agency established to provide jobs in the theater. He chose the theater project although he had an offer to work as a scriptwriter for 20th Century Fox.[6] However, Congress worried about possible Communist infiltration, closed the project.[5] Miller began working in the Brooklyn Navy Yard while continuing to write radio plays, some of which were broadcast on CBS.[5]

 HYPERLINK "http://en.wikipedia.org/wiki/Arthur_Miller" \l "cite_note-chronology-5#cite_note-chronology-5" \o "" [6]
On August 5, 1940, he married his college sweetheart, Mary Slattery, the Catholic daughter of an insurance salesman.[9] The couple had two children, Jane and Robert. Robert became a director, writer and producer who was, among other things, producer of the 1996 movie version of The Crucible[10].

Miller was exempted from military service during World War II because of a high-school american football injury to his left kneecap.[5]
[edit] Early career

In 1944 Miller wrote The Man Who Had All the Luck, which was produced in New Jersey and won the Theater Guild's National Award. [11]
In 1948 Miller built a small studio in Roxbury, Connecticut, a town that was to be his long time home. There, in less than a day, he wrote Act I of Death of a Salesman. Within six weeks, he completed the rest of the play,[6] one of the works for which he is best known.[12]

 HYPERLINK "http://en.wikipedia.org/wiki/Arthur_Miller" \l "cite_note-Times_obit-4#cite_note-Times_obit-4" \o "" [5] Death of a Salesman premiered on Broadway on February 10, 1949 at the Morosco Theatre, directed by Kazan, and starring Lee J. Cobb as Willy Loman, Mildred Dunnock as Linda, Arthur Kennedy as Biff, and Cameron Mitchell as Happy. The play was commercially successful and critically acclaimed, winning a Tony Award for best play, the New York City Drama Circle Critics Award, and the Pulitzer Prize for Drama. It was the first play to win all three of these major awards. The searing drama ran for 742 performances.[5]
In 1952, Elia Kazan appeared before the House Un-American Activities Committee (HUAC) and, under fear of being blacklisted from Hollywood, named eight black men from the Group Theatre who in recent years had been fellow members of the Communist Party.[13] After speaking with Kazan about his testimony[14] Miller traveled to Salem, Massachusetts to research the witch trials of 1692.[9] The Crucible, an allegorical play in which Miller likened the situation with the House Un-American Activities Committee to the witch hunt in Salem,[15] opened at the Beck Theatre on Broadway on January 22, 1953. Though widely considered only somewhat successful at the time of its initial release, today The Crucible is Miller's most frequently produced work throughout the world.[9] Miller and Kazan remained close friends throughout the late 1940s and early 1950s, but after Kazan's testimony to HUAC, the pair's friendship ended, and they did not speak to each other for the next ten years.[13] HUAC took an interest in Miller himself not long after The Crucible opened, denying him a passport to attend the play's London opening in 1954.[6] Kazan defended his own actions through his film On the Waterfront, in which a dockworker heroically testifies against a corrupt union boss.


Miller's experience with HUAC affected him throughout his life. In the late 1970s he became very interested in the highly publicized Barbara Gibbons murder case, in which Gibbons' son Peter Reilly was convicted of his mother's murder based on what many felt was a coerced confession and little other evidence. City Confidential, an A&E program about the murder, postulates that part of the reason Miller took such an active interest (including supporting Reilly's defense and using his own celebrity to bring attention to Reilly's plight) was because he had felt similarly persecuted in his run-in with the HUAC. He sympathized with Reilly, whom he firmly believed to be innocent and to have been railroaded by the Connecticut State Police and the Attorney General who had initially prosecuted the case.[citation needed]
In 1955 a one-act version of Miller's verse drama, A View From The Bridge, opened on Broadway in a joint bill with one of Miller's lesser-known plays, A Memory of Two Mondays. The following year, Miller returned to A View from the Bridge, revising it into a two-act prose version, which Peter Brook produced in London.[6]
[edit] 1956 - 1964

In June 1956 Miller divorced Mary Slattery, and on June 29, he married Marilyn Monroe.[9] Miller and Monroe had first met in April of 1951, when they had a brief affair,[9] and had remained in contact since then.[5]
In 1955 a one-act version of Miller's verse drama, A View From The Bridge, opened on Broadway in a joint bill with one of Miller's lesser-known plays, A Memory of Two Mondays. The following year, Miller returned to A View from the Bridge, revising it into a two-act prose version, which Peter Brook produced in London.[6]

Taking advantage of the publicity of Miller's marriage, HUAC subpoenaed him to appear before the committee shortly before the nuptials. Before appearing, Miller asked the committee not to ask him to name names, to which the chairman agreed.[16] When Miller attended the hearing, to which Monroe accompanied him, risking her own career,[9] he gave the committee a detailed account of his political activities. Reneging on the chairman's promise, the committee asked him to reveal to the names of friends and colleagues who had partaken in similar activities.[16] Miller refused to comply with the request, saying "I could not use the name of another person and bring trouble on him."[16] As a result a judge found Miller guilty of contempt of Congress in May 1957. Miller was fined $500, sentenced to thirty days in prison, blacklisted, and disallowed a U.S. passport.[3] In 1958 his conviction was overturned by the court of appeals, which ruled that Miller had been misled by the chairman of HUAC.[3]
For a period in his life, Arthur Miller changed his name to Jonathan Lovelett as to keep his identity protected from the public. He published under this pen name for a short while in a small newspaper. The serialization of his works became very popular so he decided to change his name back to Arthur Miller.

After his conviction was overturned, Miller began work on The Misfits, which starred his wife. Miller said that the filming was one of the lowest points in his life,[9] and shortly before the film's premiere in 1961, the pair divorced.[6] Nineteen months later, Monroe died of an apparent drug overdose.

Miller married photographer Inge Morath on February 17, 1962, and the first of their two children, Rebecca, was born that September. Their son Daniel was born with Down Syndrome in November, 1966, and was consequently institutionalized and excluded from the Millers' personal life at Miller's insistence[17]. The couple remained together until Inge's death in 2002. Arthur Miller's son-in-law, actor Daniel Day-Lewis is said to have visited Daniel frequently, and to have persuaded Arthur Miller to reunite with his adult son [18].

[edit] Later career

In 1964 Miller's next play was produced. After the Fall is a deeply personal view of Miller's own experiences during his marriage to Monroe. The play reunited Miller with his former friend Kazan: they collaborated on both the script and the direction. After the Fall opened on January 23, 1964 at the ANTA Theatre in Washington Square Park amid a flurry of publicity and outrage at putting a Monroe-like character, called Maggie, on stage.[9] Also in the same year, Miller produced Incident at Vichy. In 1965, Miller was elected the first American president of International PEN, a position which he held for four years.[19] During this period Miller wrote the penetrating family drama, The Price, produced in 1968.[9] It was Miller's most successful play since Death of a Salesman.[20]
In 1969, Miller's works were banned in the Soviet Union after he campaigned for the freedom of dissident writers.[6] Throughout the 1970s, Miller spent much of his time experimenting with the theatre, producing one-act plays such as Fame and The Reason Why, and traveling with his wife, producing In The Country and Chinese Encounters with her. Both his 1972 comedy The Creation of the World and Other Business and its musical adaptation, Up from Paradise, were critical and commercial failures.[citation needed]
In 1983, Miller traveled to the People's Republic of China to produce and direct Death of a Salesman at the People's Art Theatre in Beijing. The play was a success in China[20] and in 1984, Salesman in Beijing, a book about Miller's experience in Beijing, was published. Around the same time, Death of a Salesman was made into a TV movie starring Dustin Hoffman as Willy Loman. Shown on CBS, it attracted 25 million viewers.[6]

 HYPERLINK "http://en.wikipedia.org/wiki/Arthur_Miller" \l "cite_note-20#cite_note-20" \o "" [21] In late 1987, Miller's autobiography, Timebends was published. Before his autobiography was published, it was well known that that Miller would not talk about Monroe in interviews; in Timebends Miller talks about his experiences with Monroe in detail.[9] During the early 1990s Miller wrote three new plays, The Ride Down Mt. Morgan (1991), The Last Yankee (1992), and Broken Glass (1994). In 1996, a film of The Crucible starring Daniel Day Lewis and Winona Ryder opened. Miller spent much of 1996 working on the screenplay to the film.[6] Mr. Peters' Connections was staged off-Broadway in 1998, and Death of a Salesman was revived on Broadway in 1999 to celebrate its fiftieth anniversary. The play, once again, was a large critical success, winning a Tony Award for best revival of a play.[22] On May 1, 2002, Miller was awarded Spain's Principe de Asturias Prize for Literature as "the undisputed master of modern drama." Previous winners include Doris Lessing, Günter Grass and Carlos Fuentes. Later that year, Ingeborg Morath died of Lymphatic cancer[23]

 HYPERLINK "http://en.wikipedia.org/wiki/Arthur_Miller" \l "cite_note-23#cite_note-23" \o "" [24] at the age of 78. The following year Miller won the Jerusalem Prize.[6] In December 2004, the 89-year-old Miller announced that he has been living with a 34-year-old minimalist painter Agnes Barley at his Connecticut farm since 2002, and that they intended to marry. Within hours of her father's death, Rebecca Miller ordered Barley to vacate the premises, having consistently opposed the relationship. Miller's final play, Finishing the Picture, opened at the Goodman Theatre, Chicago, in the fall of 2004. He stated that the work was based on the experience of filming The Misfits.

Miller died at his home in Roxbury of congestive heart failure[25] on the evening of February 10, 2005 (the 56th anniversary of the Broadway debut of Death of a Salesman) at the age of 89, surrounded by his family and friends.[citation needed]
[edit] Legacy

Miller's career as a writer spanned over seven decades, and at the time of his death in 2005, Miller was considered to be one of the greatest dramatists of the twentieth century, among the likes of Harold Pinter, Eugene O'Neill, Luigi Pirandello, Samuel Beckett, Jean-Paul Sartre, Bertolt Brecht, and Tennessee Williams.[12] After his death, many respected actors, directors, and producers paid tribute to Miller,[26] some calling him the last great practitioner of the American stage,[27] and Broadway theaters darkened their lights in a show of respect.[28] Miller's alma mater, the University of Michigan opened the Arthur Miller Theatre in March, 2007. Per his express wish, it is the only theater in the world that bears Miller's name. [29]
Miller's friend Professor Christopher Bigsby is currently working on Arthur Miller: The Definitive Biography, based on boxes of papers Miller made available to him before his death in 2005.[30] The book will be published in November 2008, and is reported to reveal unpublished works in which Miller "bitterly attack[ed] the injustices of American racism long before it was taken up by the civil rights movement".[30]
[edit] Works

[edit] Fiction

· No Villain (play, 1936) 

· They Too Arise (play, 1937, based on No Villain) 

· Honors at Dawn (play, 1938, based on They Too Arise) 

· The Grass Still Grows (play, 1938, based on They Too Arise) 

· The Great Disobedience (play, 1938) 

· Listen My Children (play, with Norman Rosten, 1939) 

· The Golden Years (play, 1940) 

· The Man Who Had All the Luck (play, 1940)[31] 

· The Pussycat and the Plumber Who Was a Man (radio play, 1941) 

· William Ireland’s Confession (radio play, 1941) 

· Jed Chandler Harris (radio play, 1941) 

· Captain Paul (radio play, 1941) 

· The Battle of the Ovens (radio play, 1942) 

· Thunder from the Mountains (radio play, 1942) 

· I Was Married in Bataan (radio play, 1942) 

· Toward a Farther Star (radio play, 1942) 

· The Eagle’s Nest (radio play, 1942) 

· The Four Freedoms (radio play, 1942) 

· The Half-Bridge (play, 1943) 

· That They May Win (radio play, 1943) 

· Listen for the Sound of Wings (radio play, 1943) 

· Bernardine (radio play, 1944) 

· I Love You (radio play, 1944) 

· Grandpa and the Statue (radio play, 1944) 

· The Philippines Never Surrendered (radio play, 1944) 

· The Guardsman (radio play, 1944, based on Ferenc Molnár’s play) 

· The Story of G.I. Joe (film, 1943) 

· Focus (novel, 1945) 

· All My Sons (play, 1947) 

· The Story of Gus (radio play, 1947) 

· The Hook (film, 1947) 

· Death of a Salesman (play, 1949) 

· An Enemy of the People (play, 1950, based on Henrik Ibsen's play An Enemy of the People) 

· The Crucible (play, 1953) 

· A View from the Bridge (play, 1955) 

· A Memory of Two Mondays (play, 1955) 

· The Misfits (short story, 1957) 

· The Misfits (screenplay, 1961) 

· After the Fall (play, 1964) 

· Incident at Vichy (play, 1964) 

· I Don’t Need You Anymore (short stories, 1967) 

· The Price (play, 1968) 

· Fame (television play, 1970) 

· The Reason Why (radio play, 1970) 

· The Creation of the World and Other Business (play, 1972) 

· The Archbishop's Ceiling (play, 1977) 

· The American Clock (play, 1980) 

· Playing for Time (television play, 1980) 

· Elegy for a Lady (short play, 1982, first part of Two Way Mirror) 

· Some Kind of Love Story (short play, 1982, second part of Two Way Mirror) 

· Everybody Wins (screenplay, 1984) 

· Playing for Time (stage version, 1985) 

· I Think About You a Great Deal (play, 1986) 

· I Can’t Remember Anything (play, 1987, also known as Danger: Memory) 

· Clara (play, 1987, also known as Danger: Memory) 

· The Last Yankee (play, 1991) 

· The Ride Down Mt. Morgan (play, 1991) 

· Homely Girl (short story, 1992, published UK as Plain Girl: A Life 1995) 

· Broken Glass (play, 1994) 

· The Crucible (screenplay, 1995) 

· Mr Peter’s Connections (play, 1998) 

· Resurrection Blues (play, 2002) 

· Finishing the Picture (play, 2004) 

· Presence: Stories (short stories, 2007) 

"The American Dream is the largely unacknowledged screen in front of which all American writing plays itself out," Arthur Miller has said. "Whoever is writing in the United States is using the American Dream as an ironical pole of his story. People elsewhere tend to accept, to a far greater degree anyway, that the conditions of life are hostile to man's pretensions." In Miller's more than thirty plays, which have won him a Pulitzer Prize and multiple Tony Awards, he puts in question "death and betrayal and injustice and how we are to account for this little life of ours." 

For nearly six decades, Miller has been creating characters that wrestle with power conflicts, personal and social responsibility, the repercussions of past actions, and the twin poles of guilt and hope. In his writing and in his role in public life, Miller articulates his profound political and moral convictions. He once said he thought theater could "change the world." The Crucible, which premiered in 1953, is a fictionalization of the Salem witch-hunts of 1692, but it also deals in an allegorical manner with the House Un-American Activities Committee. In a note to the play, Miller writes, "A political policy is equated with moral right, and opposition to it with diabolical malevolence." Dealing as it did with highly charged current events, the play received unfavorable reviews and Miller was cold-shouldered by many colleagues. When the political situation shifted, Death of a Salesman went on to become Miller's most celebrated and most produced play, which he directed at the People's Art Theatre in Beijing in 1983. 

A modern tragedian, Miller says he looks to the Greeks for inspiration, particularly Sophocles. "I think the tragic feeling is evoked in us when we are in the presence of a character who is ready to lay down his life, if need be, to secure one thing-his sense of personal dignity," Miller writes. "From Orestes to Hamlet, Medea to Macbeth, the underlying struggle is that of the individual attempting to gain his 'rightful' position in his society." Miller considers the common man "as apt a subject for tragedy in its highest sense as kings were." Death of a Salesman, which opened in 1949, tells the story of Willy Loman, an aging salesman who makes his way "on a smile and a shoeshine." Miller lifts Willy's illusions and failures, his anguish and his family relationships, to the scale of a tragic hero. The fear of being displaced or having our image of what and who we are destroyed is best known to the common man, Miller believes. "It is time that we, who are without kings, took up this bright thread of our history and followed it to the only place it can possibly lead in our time-the heart and spirit of the average man." 

Arthur Asher Miller, the son of a women's clothing company owner, was born in 1915 in New York City. His father lost his business in the Depression and the family was forced to move to a smaller home in Brooklyn. After graduating from high school, Miller worked jobs ranging from radio singer to truck driver to clerk in an automobile-parts warehouse. Miller began writing plays as a student at the University of Michigan, joining the Federal Theater Project in New York City after he received his degree. His first Broadway play, The Man Who Had All the Luck, opened in 1944 and his next play, All My Sons, received the Drama Critics' Circle Award. His 1949 Death of a Salesman won the Pulitzer Prize. In 1956 and 1957, Miller was subpoenaed by the House Un-American Activities Committee and was convicted of contempt of Congress for his refusal to identify writers believed to hold Communist sympathies. The following year, the United States Court of Appeals overturned the conviction. In 1959 the National Institute of Arts and Letters awarded him the Gold Medal for Drama. Miller has been married three times: to Mary Grace Slattery in 1940, Marilyn Monroe in 1956, and photographer Inge Morath in 1962, with whom he lives in Connecticut. He and Inge have a daughter, Rebecca. Among his works are A View from the Bridge, The Misfits, After the Fall, Incident at Vichy, The Price, The American Clock, Broken Glass, Mr. Peters' Connections, and Timebends, his autobiography. Miller's writing has earned him a lifetime of honors, including the Pulitzer Prize, seven Tony Awards, two Drama Critics Circle Awards, an Obie, an Olivier, the John F. Kennedy Lifetime Achievement Award, and the Dorothy and Lillian Gish prize. He holds honorary doctorate degrees from Oxford University and Harvard University. 

Throughout his life and work, Miller has remained socially engaged and has written with conscience, clarity, and compassion. As Chris Keller says to his mother in All My Sons, "Once and for all you must know that there's a universe of people outside, and you're responsible to it." Miller's work is infused with his sense of responsibility to humanity and to his audience. "The playwright is nothing without his audience," he writes. "He is one of the audience who happens to know how to speak." 

--Rachel Galvin 

Arthur Miller
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	Date of Birth:
	October 17, 1915
	Place of Birth:
	New York City, NY

	Spouse:
	Mary Grace Slattery, Marilyn Monroe, Inge Morath
	Most Famous Works:
	The Crucible, The Death of a Salesman, A View from the Bridge

	Children:
	Jane, Robert, Rebecca
	First Publication:
	No Villian in 1936 - 


  Arthur Aster Miller was born on October 17, 1915, in New York City, NY. His father, Isidore Miller, was a ladies coat manufaturer, and his mother a school teacher, and the family was relatively well off. Arthur attended Public School #24 in Harlem from 1920 to 1928, and in 1923 saw his first play, a melodrama at the Schubert Theatre. In 1929 his fathers business failed, and he moved the family to Brooklyn. After graduating from Abraham Lincoln High School in 1932, Miller quit city college after two weeks. 
  After graduation, Miller worked as a stock clerk for two and a half years in order to pay for his first year at the University of Michigan. He was the only Jew working in the auto parts wherehouse, and it was here that he had his first experience with anti-semitism. In college he first majored in journalism, earning financial aid by his salary as night editor of the Michigan Daily Newspaper. In 1936 He wrote his first play, No Villian, and won the Hopwood Award in drama. He then transferred to an english major. He took his first playwriting class with Professor Kenneth T. Rowe, and re-wrote No Villian, changing the name to They Too Arise. The new draft won a major award from the Bureau of New Plays and was produced in Ann Arobor and Detriot. His next play, Honors at Dawn, recieved the Hopwood Award as well. In 1938 The Great Disobedience recieved second place in the Hopwood Contest. They Too Arise was once again revised, and the title changed to The Grass Still Grows for production in New York City. Miller graduated from college in 1938 with a BA in English.
  Later in 1938, Miller joined the Federal theatre Project in New York City to write play and radio scripts, after turning down a better paying offer as a scriptwriter for Twentieth Century Fox in Hollywood. The Project closed before his first play was produced, so he worked in the Brooklyn Navy Yard and wrote radio scripts heard on the Columbia Workshop and the Calvacade of America. In 1939 he wrote Listen My Children with Norman Rosten, and in 1940 he married his first of three wives, Mary Grace Slattery. Also in 1940, he wrote The Golden Years, and traveled to North Carolina to collect dialect speech for the folk division of the Library of Congress.
 In 1941 Miller wrote several radio plays, and in 1944 his daughter, Jane, was born. He wrote his first book in 1944, Situation Normal, about his experience researching army camps for a film that was never written. His play The Man Who Had All the Luck closed on broadway after just six performances, but it did recieve the Theatre Guild National Award. In 1945 he wrote a novel titled Focus, on anti-semitism. After his first failure on Broadway, Miller decided he would write one more play. If it was not succesful, he would give up. 
 And in 1947 his dream came true. Arthur Millers play All My Sons opened on Broadway and was a success. Miller was firmly established as an American playwright. All My Sons recieved the New York Drama Critics' Circle Award, and the Donaldson award. His son Robert was born, and Miller took a job at a city factory assembeling berr boxes in order to stay in touch with his audience. He gave his first interview to John K. Hutchens for The New York Times, and researched the longshoreman Pete Panto. Panto's story would later be formed into a screenplay, The Hook. In 1948 Miller built himself studio in Conneticut, where he would later write Death of a Salesman. He visited Italy and discovered the background for the Carbone family. In 1949 Death of a Salesman premiered and recieved the Pulitzer Prize, the New York Drama Critics Circle Award, the Antoinette Perry Award, the Donaldson Award, and the Theatre Club Award, among others. 
  In 1950 Miller met Marilyn Monroe for the first time. His screenplay The Hook failed to reach production because of the first pressures from the House of Un-American Activities Committee. In response to this pressure, Miller spent time is Salem researching for his next play, The Crucible, which was intended as a satire on the hunt for communists in America. The play premiered in 1953, and promptly won the Antoinette Perry and Donaldson Awards. Under increasing pressure from the HUAC, Miller premiered the one-act A View From the Bridge along with A Memory of Two Mondays. The HUAC denied him a passport to see The Crucible open in Belgium, and the committe pressured city officials to withdraw permission for Miller to make a film he had been planning about New York juvenile delinquency. 
  In 1956 Miller's life took a personal turn when he moved to Nevada for six weeks in order to divorce his wife, Mary Slattery. While there he collected material for a short story, The Misfits. After the divorce was final he married Marilyn Monroe, and was also subpoenaed to appear before the HUAC, which convicted him of comtempt. Miller proceeded with his life, publishing Arthur Miller's Collected Plays and recieving an honorary Doctor of Human Latters from his alma mater. In 1958 the US Court of Appeals overturned Miller's conviction, and Miller was elected to the National Institute of Arts and Letters, who awarded him a gold medal. In 1961 his marriage to Monroe ended, and his mother died. 
  In 1962 Marilyn Monroe died, and Miller was married for the last time to Inge Morath. Their daughter Rebecca was born, and Miller's first childrens book, Jane's Blanket, was published. In 1965 Miller was elected president of International P.E.N. and went to a conference in Yugoslavia. He was very involved in P.E.N. and in 1967 he visited Moscow to persuade Soviet writers to join the organization. In 1968 The Price premiered, and Miller attended the Democratic national Convention as the delegate from Roxbury. In 1969 Russia was published, Miller's first book along with his wife's photographs. He also retired as the president of P.E.N. 
  In 1970 Miller's one acts Fame and The Reason Why were produced. Miller's works were banned in the Soviet Union because of his work to free dissident writers. A year later The Portable Arthur Miller was published. Miller again attended the Democratic National Convention in 1972, and in 1977 In the Country was published, with photographs from Inge Morath. 
  In 1978 the Belgian National Theatre did a 25th anniversary production of The Crucible, and this time Miller could attend. In 1981 the second volume of Arthur Miller's Collected Plays was published. In 1983 Miller recieved Kennedy Center Honors for lifetime achievment, and tried his hand at directing Death of a Salesman at The People's Art Theatre in Beijing, China. In 1985 the play premiered on television with Dustin Hoffman and recieved rave reviews. Miller attended a conference in Turkey for International P.E.N., and was a delegate at a meeting of Soviet and Amerian writers in Vilnius, Lithuania, where he tried to convince the Soviets to stop persecuting writers. In 1986 he was one of 15 writers and scientists invited to the Soviet Union to conference with Mikhail Gorbachov and discuss Soviet politics. 
 From 1987 and on Miller has experienced one literary success after another. He has continued to publish plays, including his latest piece Broken Glass, which premiered in 1994 and won the 1995 Oliver. He has recieved numerous awards, and many of his plays have been converted into movies very succesfully. In 1987, Miller published his autobiography Timebends: A Life, in which he recalls his childhood in Brooklyn, the political turmoil of the 1950's, and the later half of the century. 
	Arthur Miller (1915-2005) 

	 

American playwright who combined in his works social awareness with deep insights into personal weaknesses of his characters'. Miller is best known for the play DEATH OF A SALESMAN (1949), or on the other hand, for his marriage to the actress Marilyn Monroe. Miller's plays continued the realistic tradition that began in the United States in the period between the two world wars. With Tennessee Williams, Miller was one of the best-known American playwrights after WW II. Several of his works were filmed by such director as John Huston, Sidney Lumet and Karel Reiz. 

"Don't say he's a great man. Willy Loman never made a lot of money. His name was never in the paper. He's not the finest character that ever lived. But he's a human being, and a terrible thing is happening to him. So attention must be paid. He's not to be allowed to fall into his grave like an old dog. Attention, attention must finally paid to such a person." (from Death of a Salesman) 
Arthur Miller was born in New York. His father, Isidore Miller, was a ladies-wear manufacturer and shopkeeper who was ruined in the depression. The sudden change in fortune had a strong influence on Miller. "This desire to move on, to metamorphose – or perhaps it is a talent for being contemporary – was given me as life's inevitable and righful condition," he wrote in TIMEBENDS: A LIFE (1987). The family moved to a small frame house in Brooklyn, which is said to the model for the Brooklyn home in Death of a Salesman. Miller spent his boyhood playing foorball and baseball, reading adventure stories, and appearing generally as a nonintellectual. "If I had any ideology at all it was what I had learned from Hearst newspapers," he once said. After graduating from a high school in 1932, Miller worked in automobile parts warehouse to earn money for college. Having read Dostoevsky's novel The Brothers Karamazov Miller decided to become a writer. To study journalism he entered the University of Michigan in 1934, where he won awards for playwriting – one of the other awarded playwright was Tennessee Williams. 

After graduating in English in 1938, Miller returned to New York. There he joined the Federal Theatre Project, and wrote scripts for radio programs, such as Columbia Workshop (CBS) and Cavalcade of America (NBC). Because of a football injury, he was exempt from draft. In 1940 Miller married a Catholic girl, Mary Slattery, his college sweetheart, with whom he had two children. Miller's first play to appear on Broadway was THE MAN WHO HAD ALL THE THE LUCK (1944). It closed after four performances. Three years later produced ALL MY SONS was about a factory owner who sells faulty aircraft parts during World War II. It won the New York Drama Critics Circle award and two Tony Awards. In 1944 Miller toured Army camps to collect background material for the screenplay THE STORY OF GI JOE (1945). Miller's first novel, FOCUS (1945), was about anti-Semitism.

Miller's plays often depict how families are destroyed by false values. Especially his earliest efforts show his admiration for the classical Greek dramatists. "When I began to write," he said in an interview, "one assumed inevitably that one was in the mainstream that began with Aeschylus and went through about twenty-five hundred years of playwriting." (from The Cambridge Companion to Arthur Miller, ed. by Christopher Bigsby, 1997) 
DEATH OF A SALESMAN (1949) brought Miller international fame, and become one of the major achievements of modern American theatre. It relates the tragic story of a salesman named Willy Loman, whose past and present are mingled in expressionistic scenes. Loman is not the great success that he claims to be to his family and friends. The postwar economic boom has shaken up his life. He is eventually fired and he begins to hallucinate about significant events from his past. Linda, his wife, believes in the American Dream, but she also keeps her feet on the ground. Deciding that he is worth more dead than alive, Willy kills himself in his car – hoping that the insurance money will support his family and his son Biff could get a new start in his life. Critics have disagreed whether his suicide is an act of cowardice or a last sacrifice on the altar of the American Dream. 

WILLY: I'm not interested in stories about the past or any crap of that kind because the woods are burning, boys, you understand? There's a big blaze going on all around. I was fired today. 
BIFF (shocked): How could you be? 
WILLY: I was fired, and I'm looking for a little good news to tell your mother, because the woman has waited and the woman has suffered. The gist of it is that I haven't got a story left in my head, Biff. So don't give me a lecture about facts and aspects. I am not interested. Now what've you got so say to me? 
(from Death of a Salesman) 
In 1949 Miller was named an "Outstanding Father of the Year", which manifested his success as a famous writer. But the wheel of fortune was going down. In the 1950s Miller was subjected to a scrutiny by a committee of the United States Congress investigating Communist influence in the arts. The FBI read his play The Hook, about a militant union organizer, and he was denied a passport to attend the Brussels premiere of his play THE CRUCIBLE (1953). It was based on court records and historical personages of the Salem witch trials of 1692. In Salem one could be hanged because of ''the inflamed human imagination, the poetry of suggestion.'' The daughter of Salem's minister falls mysteriously ill. Reverend Samuel Parris is a widower, and there is very little good to be said for him. He believes he is persecuted wherever he goes. Rumours of witchcraft spread throughout the people of Salem. "The times, to their eyes, must have been out of joint, and to the common folk must have seemed as insoluble and complicated as do ours today." The minister accuses Abigail Williams of wrongdoing, but she transforms the accusation into plea for help: her soul has been bewitched. Young girls, led by Abigail, make accusations of witchcraft against townspeople whom they do not like. Abigail accuses Elizabeth Proctor, the wife of an upstanding farmer, whom she had once seduced. Elizabeth's husband John Proctor reveals his past lechery. Elizabeth, unaware, fails to confirm his testimony. To protect him she testifies falsely that her husband has not been intimate with Abigail. Proctor is accused of witchcraft and condemned to death. 

The Crucible, which received Antoinette Perry Award, was an allegory for the McCarthy era and mass hysteria. Although its first Broadway production flopped, it become one of Miller's most-produced play. Miller wrote The Crucible in the atmosphere in which the author saw "accepted the notion that conscience was no longer a private matter but one of state administration." In the play he expressed his faith in the ability of an individual to resist conformist pressures. 

"You know, sometimes God mixes up the people. We all love somebody, the wife, the kids - every man's got somebody he loves, heh? Bus sometimes... there's too much. You know? There's too much, and it goes where it mustn't. A man works hard, he brings up a child, sometimes it's niece, sometimes even a daughter, and he never realizes it, but through the years - there is too much love for the daughter, there is too much love for the niece." (from A View from the Bridge)
Elia Kazan, with whom Miller had shared an artistic vision and for a period a girlfriend, the motion-picture actress Marilyn Monroe, named in 1952 eight former reds, who had been in the Communist Party with him. Kazan virtually became a pariah overnight, Miller remained a hero of the Left. Two short plays under the collective title A VIEW FROM THE BRIDGE were successfully produced in 1955. The drama, dealing with incestuous love, jealousy and betrayal, was also an answer to Kazan's film On the Waterfront (1954), in which the director justified his naming names.

In 1956 Miller was awarded honorary degree at the University of Michigan but also called before the House Committee on Un-American Activities. Miller admitted that he had attended certain meetings, but denied that he was a Communist. He had attended among others four or five writers's meetings sponsored by the Communist Party in 1947, supported a Peace Conference at the Waldorf-Astoria in New York, and signed many apppeals and protests. "Marilyn's fiance admits aiding reds," wrote the press. Refusing to offer other people's names, who had associated with leftist or suspected Communist groups, Miller was cited for contempt of Congress, but the ruling was reversed by the courts in 1958. 

Miller – "the man who had all the luck" – married Marilyn Monroe in 1956; they divorced in 1961. At that time Marilyn was beyond saving. She died in 1962.

In the late 1950s Miller wrote nothing for the theatre. His screenplay MISFITS was written with a role for his wife. The film was directed by John Huston, starring Mongomery Clift, Clark Gable, and Marilyn Monroe. Marilyn was always late getting to the set and used heavily drugs. The marriage was already breaking, and Miller was feeling lonely. John Huston wrote in his book of memoir, An Open Book, (1980): "One evening I was about to drive away from the location - miles out in the desert - when I saw Arthur standing alone. Marilyn and her friends hadn't offered him a ride back; they'd just left him. If I hadn't happened to see him, he would have been stranded out there. My sympathies were more and more with him." Later Miller said that there "should have been more long shots to remind us constantly how isolated there people were, physically and morally." Miller's last play, FINISHING THE PICTURE, produced in 2004, depicted the making of Misfits. 

Miller was politically active throughout his life. In 1965 he was elected president of P.E.N., the international literary organization. At the 1968 Democratic Party Convention he was a delegate for Eugene McCarthy. In 1964 Miller returned to stage after a nine-year absence with the play AFTER THE FALL, a strongly autobiographical work, which dealt with the questions of guilt and innocence. The play also united Kazan and Miller, but their close friendship was over, destroyed by the blacklist. Many critics consider that Maggie, the self-destructive central character, was modelled on Monroe, though Miller denied this. A year after his divorce, Miller married the Austrian photographer Inge Morath (1923-2002), with whom he co-operated on two books about China and Russia. After Inge Morath died, Miller plannd to marry Agnes Barley, a 34-year-old artist. In 1985 Miller went to Turkey with the playwright Harold Pinter. Their journey was arranged by PEN in conjunction with the Helsinki Watch Committee. One of their guides in Istanbul was Orhan Pamuk. 

In the 1990s Miller wrote such plays as THE RIDE DOWN MOUNT MORGAN (prod. 1991) and THE LAST YANKEE (prod. 1993), but in an interview he stated that "It happens to be a very bad historical moment for playwriting, because the theater is getting more and more difficult to find actors for, since television pays so much and the movies even more than that. If you're young, you'll probably be writing about young people, and that's easier -- you can find young actors -- but you can't readily find mature actors." ('We're Probably in an Art That Is -- Not Dying' , The New York Times, January 17, 1993) In 2002 Miller was honored with Spain's prestigious Principe de Asturias Prize for Literature, making him the first U.S. recipient of the award. Miller died of heart failure at home in Roxbury, Connecticut, on February 10, 2005. 

For further reading: Arthur Miller by Martin Gottfried (2003); The Cambridge Companion to Arthur Miller, ed. by Christopher Bigsby (1997); Approaches to Teaching Miller's Death of a Salesman, ed. by Matthew C. Roudane (1995); Arthur Miller and His Plays by P. Singh (1990); Arthur Miller by B. Glassman (1990); File on Miller, ed. by C.W.E. Bigsby (1988); Arthur Miller, ed. by H. Bloom (1987); Arthur Miller by J. Schlueter and J.K. Flanagan (1987); Convesations with Arthur Miller, M.C. Roudané (1987); Arthur Miller: Social Drama as Tragedy by S.K. Bhatia (1985); Twentieth Century Interpretations of Death of a Salesman, ed. by H.W. Koon (1983); Arthur Miller by N. Carson (1982); Arthur Miller by L. Moss (1980); Arthur Miller by R. Hayman (1972); Arthur Miller by R. Hogan (1964); Arthur Miller, ed. by R.W. Corrigan (1962) 
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Arthur Miller
(playwright, born October 17, 1915, New York, New York; died February 10, 2005, Roxbury, Connecticut) 

With the Death of a Salesman during the winter of 1949 on Broadway, Arthur Miller began to live--as a playwright who has since been called one of this century's three great American dramatists, along with Eugene O'Neill and Tennessee Williams. 

There have also been other powerful, often mind-altering plays: The Crucible, A View from the Bridge, A Memory of Two Mondays, After the Fall, Incident at Vichy, and The Price. There was the film The Misfits and the dramatic special Playing for Time. 
Death of a Salesman was not Arthur Miller's first success on Broadway. Two years before, when his All My Sons opened at the Coronet Theater, Brooks Atkinson of the New York Times wrote: "The theater has acquired a genuine new talent." The play also won the New York Drama Critics Circle Award and the Donaldson Award (voted upon by Billboard subscribers). 

Miller noted afterward: "The success of a play, especially one's first success, is somewhat like pushing against a door which is suddenly opened that was always securely shut until then. For myself, the experience was invigorating. It suddenly seemed that the audience was a mass of blood relations, and I sensed a warmth in the world that had not been there before. It made it possible to dream of daring more and risking more." 

He did dare and risk with Death of a Salesman. And he gained more. 

In addition to winning the Pulitzer Prize and the New York Drama Critics Circle Award, he was catapulted into the realm of the great living American playwrights and also compared to Ibsen and the Greek tragedians. 

After his graduation from Abraham Lincoln High School in Brooklyn, young Miller worked as a stock clerk in an automobile parts warehouse for two and a half years until he had enough money to pay for his first year at the University of Michigan. He finished college with the financial aid of the National Youth Administration supplemented by his salary as night editor on the Michigan Daily newspaper. Before his graduation with a B.A. degree in 1938, he had written a number of plays, winning a $500 Avery Hopwood Award in 1936 and a $1,200 Theater Guild National Award in 1938 for an effort entitled The Grass Still Grows. 

After having returned to New York in 1938, he joined the Federal Theater Project, but, before his first play had been produced, the Project ended. He worked in the Brooklyn Navy Yard and wrote radio scripts heard on the Columbia Workshop and the Calvacade of America. He also wrote two books during this period: Situation Normal (1944) and Focus, a novel about anti-semitism (1945). 

He had not, however, given up playwrighting. In November, 1944, his The Man Who Had All the Luck opened on Broadway but proved to be unlucky. Its favorable reception disheartened Miller, and he decided he would write one more play. If that were not successful, he would give up. 

In 1947 he wrote All My Sons, his first real success, which established him as a significant American playwright. 

The Crucible, his 1953 Broadway hit, which won a Tony Award, was about witch trials and hangings in 1692 Salem, Massachusetts, but reflected the practices of the McCarthy era of the time it was written. 

The autobiographical tone of After the Fall in 1964 also evoked controversy as well as praise. His knowledge of the Brooklyn waterfront helped to form his characters in A View from the Bridge in 1955, and more of his native city came through in The Price about a New York policeman (1968). 

Miller's later works include The Creation of the Word and Other Business (1972) and The American Clock (1980). 

Miller also wrote the script for Playing for Time the true-life dramatic special about the experiences of an all-woman orchestra in a Nazi concentration camp, which won four Emmy Awards following its television debut in 1980. It received an Emmy an Outstanding Drama Special. Miller received one for Outstanding Writing. Vanessa Redgrave won as Outstanding Actress, and Jane Alexander, as Outstanding Supporting Actress. 

In addition to his novels, Miller has written two books of reportage: In Russia and Chinese Encounters, both accompanied by photographs by his wife Inge Morath, a professional photographer. His book Salesman in Bejing is based on his experience in China, where he directed Death of a Salesman. 

In 1987, Miller published his autobiography Timebends: A Life, in which he recalls his childhood in Brooklyn, the political turmoil of the 1950s, and the later half of the century. Miller continued to write until his death, winning the 1995 Olivier for his play Broken Glass -- in total a career that spanned six decades. He died of heart failure in February, 2005 at his Roxbury, Connecticut home. 

Arthur Miller
 Arthur Miller Home / 
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    Arthur Miller has spent his life writing quality plays for the theatre. Though he is best known as a dramtist, he has also written several books enhanced with photographs by his third wife, a childrens book, two novels, and an autobiography.
If the title of the work is in blue, you can actually link to a page where the work is published online. Happy reading!
	Title of Work
	Year Published
	Other Information

	No Villian
	1936
	First play, later revised and published as They Too Arise in 1937

	Honors At Dawn
	1937
	Play, won Hopwood Award for Drama

	The Great Disobedience
	1938
	Play, recieved second place in Hopwood Contest

	The Grass Still Grows
	1938
	Re-write of They Too Arise

	Listen My Children
	1939
	Play written with Norman Rosten

	The Golden Years
	1940
	Play

	The Pussycat and the Plumber Who Was A Man
	1941
	Radio play for Columbia Workshop

	William Ireland's Confession
	1941
	Radio play for Columbia Workshop

	Joel Chandler Harris
	1941
	Radio play for Columbia Workshop

	Captian Paul
	1941
	Radio play for Columbia Workshop

	The Battle of the Ovens
	1942
	Radio play for Columbia Workshop

	Thunder From the Mountians
	1942
	Radio play for Columbia Workshop

	Radio play for Columbia Workshop

	
	

	I Was Married in Bataan
	1942
	Radio play for Columbia Workshop

	Toward a Farther Star
	1942
	Radio play for Columbia Workshop

	The Four Freedoms
	1942
	Radio play for Columbia Workshop

	The Half Bridge
	1943
	Play

	That They May Win
	1943
	One-Act Produced in New York City

	Listen For the Sound of Wings
	1943
	Radio play for Columbia Workshop

	Bernadine, I love You
	1944
	Radio play for Columbia Workshop

	Grandpa and the Statue
	1944
	Radio play for Columbia Workshop

	The Phillipines Never Surrendered
	1944
	Radio play for Columbia Workshop

	Situation Normal
	1944
	Book about his experience touring army camps

	The Man Who Had All the Luck
	1944
	First Broadway play; closed after six performances

	"Should Ezra Pound Be Shot?"
	1945
	Article for New Masses

	Focus
	1945
	Novel

	All My Sons
	1947
	First success on Broadway

	The Story of Gus
	1947
	Radio play for Columbia Workshop

	"Subsidized Theatre"
	1947
	Article for The New York Times

	Death of A Salesman
	1949
	Pulitzer Prize winning play

	"Tragedy and the Common Man"
	1949
	Essay in The New York Times

	The Crucible
	1953
	Play - satire of the search for communists in the entertainment industry

	A View From the Bridge
	1955
	One-Act

	A Memory of Two Mondays
	1955
	One-Act

	Arthur Miller's Collected Plays
	1957
	First Volume

	"The Misfits
	1957
	Short story in Esquire Magazine

	Jane's Blanket
	1963
	Children's Book

	After the Fall
	1964
	Play

	Incident at Vichy
	1964
	Play

	I Don't Need You Anymore
	1967
	Short Stories

	The Price
	1968
	Play

	In Russia
	1969
	Reportage with photographs by wife Inge Morath

	Fame
	1970
	One-Act

	The Reason Why
	1970
	One-Act

	The Creation of The World and Other Business
	1972
	Play

	In The Country
	1977
	Reportage with photographs by Inge Morath

	The Archbishop's Cieling
	1977
	Play

	The Theatre Essays of Arthur Miller
	1978
	Edited by Robert A. Martin

	Chinese Encounters
	1979
	Reportage with Inge Morath

	Playing for Time
	1980
	Film

	The American Clock
	1980
	Play

	Arthur Miller's Collected Plays
	1981
	Second Volume

	Elegy For a Lady
	1982
	One-Act

	Some Kind of Love Story
	1982
	One-Act

	"I Think About You A Great Deal"
	1986
	Monologue

	I Can't Remember Anything
	1987
	One-Act

	Timebends: A Life
	1987
	Autobiography

	Clara
	1987
	One-Act

	The Last Yankee
	1991
	One-Act

	The Ride Down Mount Morgan
	1991
	Play

	Homely Girl
	1992
	Novella

	Broken Glass
	1994
	Play

	Homely Girl, A Life and Other Stories
	1995
	Novella and short stories

	Mr. Peter's Connections
	1998
	Play
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